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The present exhibition brings together 9 photographic

project Homesick for Chernobyl depicts the people who

projects focusing on people who, for various reasons,

had to leave their homes in Chernobyl and after many

had to or wanted to leave their homes.

years they are returning to visit their former houses and

In the current climate, the perception of a refugee and

family graves.

a migrant is commonly referred to as to being homeless.

Last but not least, the exhibition also presents those

The projects The Balkan Nights by Matic Zorman, The

people who have left their homes voluntarily and are

Balkan Route by Matej Povše, The Refugee Crisis by

trying to create new ones elsewhere. Paris/Moldova by

Maciek Nabrdalik and I am not a refugee by Sven Becker

Patrick Galbats portrays Roma musicians both in a Paris

present different aspects of the current migrant and

metro station and back home in Romania, while Margo

refugee crisis. They depict those people who had to leave

Skwara’s New Home is interested in career expats who

everything behind for an uncertain future and who often

have moved to the Grand Duchy. In some cases leaving

face a hostile environment.

home is a temporary separation – sometimes chosen,

More broadly speaking, the exhibition examines how the

sometimes not – lived through before returning to

concept of home and a sense of belonging are formed.

one’s original roots. But in others, it’s the beginning of

Particular attention is paid to groups or communities

a process that leads to creating a new home. People, just

without a permanent home or who left their homes

like trees, can be displaced, but their roots continue to

a long time ago: Adam Lach’s project Stigma focuses

grow.

on the Roma community in Poland, Radu Ciorniciuc’s
The King of Sewers looks at the homeless living in

J a g n a O lejn i kow s k a G ra bow s k a , cu ra to r

the Bucharest underground, while Maciek Nabrdalik’s

Ra dek L i pk a , co o rdi n a to r
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MATEJ POVŠE
S l ov eni a

Born in Slovenia, Matej Povše is an award-winning

barely open and the ﬁrst refugee camps were only being

freelance photographer and photojournalist.

improvised.

Over the past twenty years his work has been published

Povše felt the urge to start recording these images in

regularly in Slovene and international media (Newsweek

order to share them with those who were not aware of

magazine, National Geographic magazine, IHT-Interna-

what was going on. Eventually he decided to follow the

tional Herald Tribune, etc.) and by several press agencies

refugees all the way along their route.

(including Capaimages and AP).

During the next months, from the shores of the Greek

He has received several prestigious photo awards:

island of Lesbos to their destination in Austria and

LensCulture Exposure Award 2016, Best Reportage

beyond, he tried to gain an understanding of the

– Kolga Photo Festival 2016, Beta Photo Award, Emzin

situation of these people who spent days and nights

Photo of the Year, etc.

passing through villages that were blind and deaf to
their existence.

Povše likes walking around and observing people in

He felt that their story had to be told, giving a chance

their own environment while trying to gain a glimpse

to those people who were just numbers to become

into their life stories and recording them with the cam-

individuals – suffering and striving for a future they had

era. He understands photography not only as a print of

been deprived of.

reality, but more as a subjective recording of light.

Refugees on the Balkan route
– New Europeans
Following the refugee crisis that emerged after the
escalation of the war in Syria, Matej Povše documented
the tragedy that has affected these people, reﬂecting on
the transience of human life.
After the outbreak of hostilities, it was only a matter of
time before the refugees from Syria took a route close to
his home country to reach a safer place somewhere in
Europe. At the time, in July 2015, the ‘Balkan route’ was
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MATIC ZORMAN
S l ov eni a

Matic Zorman is a freelance photojournalist, born in

The Balkan Nights

Slovenia in 1986.

The Balkan Nights is a story about fatigue and uncertainty,

He is passionate about documentary projects and

the hopes of refugees and migrants making their way to

reporting issues through the personal stories of those

their dream country via the Balkans, and the situation

affected. By presenting the faces of the victims whose

of the locals - their efforts to help intersected by their

stories would otherwise be reported as a statistic, Matic

suspicion, discomfort and fear of insecurity, since war

is motivated to break omnipotent apathy and injustice.

ravaged these same lands less than two decades ago.

Matic was awarded ﬁrst prize in the World Press Photo

The Balkan route begins at the Macedonian border

Contest in the people, single images category, for his

with Greece at a train station in Gevgelia and proceeds

photo of a refugee girl awaiting registration on the Bal-

onwards through registration centres in Serbia, crosses

kan migration route in 2016.

Croatia into Slovenia, where refugees and migrants,

Matic was selected as one of the Emerging Talents – Re-

escorted by police, rush to enter into Austria solely to

portage by Getty Images in 2013 and attended the NOOR-

secure their dreams of a peaceful tomorrow before the

Nikon Masterclass in Belgrade in 2015. He received the

open borders policies change and the route ultimately

Media Watchdog title of honour for exceptional work in

closes.

press photography by the Slovene Association of Jour-

The countries of the former Yugoslavia were mainly

nalists in 2015. Among other accolades, his imagery and

underprepared for exodus on such a scale: refugees

reportage was rewarded at the Balkan Photo Festival in

and migrants struggling to get on buses, losing their

2016, in 2015 he was shortlisted for the Magnum Photos

family members in crowds of thousands of people in

30 under 30 Award and he came third in the Top News

vast ﬁelds in the middle of the night, sleeping in front

category at the Andrei Stenin International Press Photo

of overcrowded registration centres. These and similar

Contest in 2015. Slovenia Press Photo selected his work

conditions made the Balkan Nights a crisis that often

for Photo of the Year in 2015 and Best Reportage in 2012.

resembled the Biblical Exodus.
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SVEN BECKER
L u x em b o u rg

Born in 1979, Sven Becker currently lives and works

I am not a refugee

in Luxembourg. He studied visual communication in

Sven Becker’s series of photographs forms part of

Brussels and Cologne. After returning to Luxembourg, he

a project, campaign and platform named I am not

worked for several communication agencies and in 2008

a

created the IUEOA - Développement Culturable asbl, with

storytelling, photography and civic engagement.

a focus on sustainable, social and creative activities. The

This project started with the observation that even

IUEOA collective has organised several exhibitions and

though a lot has been said and written about refugees,

published magazines.

still today they are seen as millions of anonymous

In addition, he has worked as a freelance graphic designer,

people, as if the word refugee had wiped out all their

photographer and TV journalist for various clients. He

identities and previous lives.

decided to become a full-time photographer in 2013 after

Frédérique Buck, who launched the project, wanted the

visiting Istanbul to document the Gezi Park protests in mid-

refugees to speak their minds and share their stories

2013. Since then he has worked as a freelance photographer

and thoughts. Her main goal is to connect the refugees

for various magazines and newspapers, such as City

to the local population through different means and

Magazine, Paperjam, Delano and Lëtzebuerger Land. In

approaches.

recent years he has had the opportunity to collaborate on

Sven Becker joined the project without hesitation,

a variety of projects, such as Paradiso Lussemburgo with

because he is convinced of the importance of giving

the Artist Filip Markiewicz for his exhibition at the 2014

their stories a human face. By showing these people in

Venice Biennale and a documentary photography project

the city space or in their daily environment he is helping

of Luxembourgish musicians Mutiny on the Bounty and

us to discover individuals who live among us, who often

Sun Glitters on their 2015 tour of Japan. In the same year

have a painful past and numerous concerns, but who

he also produced a photography project In the Middle of

also have hopes and plans and long to be recognised

the Mountains depicting a family in Myanmar.

as individuals.

refugee

(iamnotarefugee.lu),

which

combines

This campaign is supported by Maison Moderne (media partner) and funded by Oeuvre Nationale de Secours Grande-Duchesse
Charlotte (call for projects mateneen).
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MACIEK NABRDALIK
Pol a nd

Maciek Nabrdalik is a Warsaw-based documentary pho-

would appear — but what was certain was that they

tographer and member of the VII Photo Agency, whose

would keep coming. Several dozen times a day.

primary focus is the sociological changes of Eastern Eu-

Within an hour, usually, those spots began to come into

rope.

focus. Those spots were human. Fifty heads – side by side.

His awards include honours from World Press Photo, Pic-

Fifty stories, tragedies and dreams clustered in small

tures of the Year International, NPPA The Best of Photo-

black rubber dinghies, which set sail from the Turkish

journalism and multiple awards in his native Poland.

coast towards Europe. They escaped from Syria, Afghani-

Maciek’s work has been exhibited in the USA, Mexico,

stan, Iraq and Somalia, ﬂeeing war, fear and poverty.

France, Italy, Germany, the Czech Republic, Greece and

Many people saw this ﬁrst contact with Europe as a re-

Poland.

birth. But perhaps they didn’t think about the real jour-

Together with his wife, Agnieszka Nabrdalik, he is the au-

ney, which was just beginning. A journey in which their

thor of ‘The Irreversible’, a book about Nazi concentration

identities, their reasons for escaping, once again became

camp prisoners, published in 2013.

a blur. For at least several weeks, these people became

His second book, ‘Homesick’, summarising his long-term

a shapeless migrant mass, which EU countries associ-

project of chronicling the consequences of the Cherno-

ated with “imposed quota policies”, a dangerous, foreign

byl disaster, was published in 2016. He is currently a Nie-

wave of immigrants ﬂooding Europe. They faced weeks

man Fellow at Harvard University.

of waiting, arduous journeys on foot, by train and by bus.
They experienced bleak conditions, uncertainty, humilia-

Refugee crisis

tion and pain.

Maciek Nabrdalik followed refugees over several weeks,

I wanted to document this odyssey with the hope that,

accompanying them on their journey through Europe.

ultimately, these refugees would ﬁnd their efforts and

This is how he describes the experience:

sacriﬁces were rewarded by the knowledge that human

‘They ﬁrst appeared as small, indeﬁnable spots on the

rights are applied equally in this part of the world.’

horizon. Nobody knew exactly when and where they

This project is still ongoing.
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Homesick for Chernobyl
This series is but a small part of a larger project in which
Maciek Nabrdalik portrays the people of Chernobyl, their
abandoned homes and the sense of belonging they
still have even 30 years after having been displaced.
Nabrdalik describes his project as follows:
‘Every year, a week after Easter, Ukrainians commemorate
Remembrance Day. They pay their respects at the graves
of their loved ones and meet friends and family at
cemeteries all over this country of 46 million people.
In the far north, near the border with Belarus, this day
is particularly poignant – thanks to a much more recent
tradition. The Ukrainian government grants permission
to the former inhabitants of the abandoned villages
of Chernobyl’s exclusion zone to revisit the graves of
deceased relatives and friends. But they also take this
opportunity to revisit the ruins they still call home,
travelling as far as 250 miles to reunite with people who
used to walk the same streets, browse the same stores
– people they used to call neighbours.
I was guided through this wilderness of broken dreams.
I visited the villages, the homes, the places where these
people used to work, witnessing the fragments left over
from the lives they used to lead, and listening to vividly
recalled memories.
It’s a heart-breaking ritual – a day to remember the place
that used to be their home in a region that was said to
be too beautiful to locate a power station in and that was
the site of the world’s worst nuclear disaster in April 1986.’
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ADAM LACH
Pol a nd

Born in 1983 in Poznan, Adam Lach is the co-founder of

Galerie at HSBC in Paris, the Prague Biennale and the

Napo Images and Vice-President of the Napo Foundation.

World Photojournalism Festival in Beijing.

He graduated with honours from the Academy of

Between 2010 and 2012 he worked with the Warsaw

Photography WSF AFA in Wroclaw. From 2006 to 2013 he

University Institute of Journalism, where he gave

was a contributor to Newsweek Poland. His works have

lectures on press photography and photoreportage and

been published by, among others, The New York Times,

new media. Many of his works focus on social problems

Le Monde, L’Espresso, Die Zeit and The International

and the socially excluded, e.g. ‘Bermuda Triangle’, which

Herald Tribune. He has won numerous photography

looked at children in poor city districts, ‘The Lost Identity

competitions. His photo essays have been shown in

of Warsaw’, or ‘Sacred Refuge’, which presented a home

prestigious international exhibitions, including Polka

for the mentally handicapped.
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Stigma
It is easy to ﬁght for the rights of people who shout out loud in protest;
it is much more difficult to notice those who do not express themselves
so openly. The Stigma Project tells the story of a 60-member Romanian
Roma family living in a camp on the outskirts of Wroclaw in Poland. But
this is not another chapter of a colourful gypsy legend, as so often the
Roma community is incorrectly portrayed. Limiting the photo sessions
to the location of the so-called ‘Dog Field’ – a district of Wroclaw occupied by the Roma slums – Adam Lach deprives the viewer of the opportunity to observe the Roma during what is commonly considered to be
their everyday life: begging and theft. Surrounded by family, separated
from the rest of society, they turn out to be completely different people,
far from conventional ideas. There are no typical camps with campﬁres,
songs and spells; instead there are good people with unusual interior
lives and dramatic life stories, hurt by many of the people they have
met on their way. They struggle not only with a difficult daily life, but
also with the city authorities and their neighbours. They have a reputation among local inhabitants of being beggars, thieves and crooks,
which provoke frequent acts of aggression against them, while all the
actions taken by the municipal authorities, intended to solve the Roma
problem, are leading to attempts to intimidate and evict them.
This story of the Roma is primarily a story about family, relationships
and the emotions of people, who in spite of everything, seem happy and peaceful. It is also an attempt to analyse the condition of the
modern family, on the border between tradition and modernity. This
group of nomads, dependent on the constant search for a better world,
unconsciously surrenders to the inﬂuence of mass culture, struggling
with the same concerns as any modern person.
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PATRICK GALBATS
L u x em b o u rg

Born in 1978, Patrick Galbats currently lives and works

Paris-Moldova

in Luxembourg. He studied photography in Brussels and

In May 2012 Patrick Galbats visited Zece Prajini for the

after three years spent in Belgium he returned to the

ﬁrst time. It is said that in this village in north-eastern

Grand Duchy, where he has been the in-house photog-

Romania (Moldova) one can ﬁnd the fastest gypsy brass

rapher of the political weekly newspaper Lëtzebuerger

bands in the country. His trips to Zece Prajini, Doagele

Land since 2011.

and Valea Mare led him to discover the Roma musicians

Since his ﬁrst forays into photography, he has been in-

called ‘lautari’, who have allowed him to accompany

terested in the different social groups that surround him.

them to weddings, christenings and popular celebra-

Although his work consists of a mixture of scenes of daily

tions.

life, portraits and landscapes, his preferred subject is an

Before 1989 many Roma worked in factories or else-

overview of people’s situations and their evolution in our

where, but after the markets were liberalised, they were

constantly changing world.

among the ﬁrst to suffer. As a result, their former profes-

He has participated in several individual and collective

sion – music – has become their main source of income.

exhibitions in Brussels, Liège, Nancy, Warsaw and Lux-

Accession to the European Union has brought new possi-

embourg. The biggest projects he has carried out so

bilities. Those who did not see a future for themselves in

far include Le nouveau paysage familial (2007), showing

their homeland have tried to leave for Europe’s big cities

French landscapes and families across Luxembourgish

to play their music for passers-by.

borders, Rurbanité (2010), depicting the transition from

Following the Roma musicians in the Paris metro has

a village to a suburb of Luxembourg city and De Cadence

given Galbats the chance to link their life in Paris to their

(2014), an aesthetic view of the industrial ruins in his

life in Romania. Two worlds – so different and separated

hometown of Esch-sur-Alzette.

by a great distance – can sometimes meet in a single

Since 2013 he has been working on recording the politi-

person. By showing people from the same community,

cal situation and the far-right atmosphere in Hungary by

both in Paris and Romania, he has tried to lift them out

photographing landscapes and portraits in the country

of the anonymity to which we submit them all too often

of his ancestors.

by ignoring them.
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RADU CIORNICIUC
Roma nia

Radu Ciorniciuc is an award-winning investigative

Ciorniciuc spent two months in the underground to

reporter, photographer, and non-ﬁction writer based in

get to know Bruce Lee, the enlightened despot of the

Bucharest, Romania.

Bucharest sewers, who built the main hub for Romania’s

He

co-founded

the

radical

journalism

project

homeless. During that time, he tried to understand how

and

this creation works, witnessing and documenting daily

crowdfunded this journalism platform where young

life in this peculiar kingdom of homelessness. All sorts

independent reporters are experimenting with new

of people from the streets, marginalised and cast out of

forms of reporting - long-form feature writing, artistic

society, have found shelter in the sewers under Romania’s

photography, illustrations and ﬁlmmaking.

capital. They call Bruce Lee (Florin Cora) ‘Father’ and, in

Most of his investigative and long-form reports have

exchange for bringing him scrap metal and valuables, he

been published by international media outlets such as

provides them with ‘powders’, Aurolac, protection, shelter,

The Guardian, Al-Jazeera and Channel 4 News.

food and money – all that they need. In his eyes, he is the

Casa

Jurnalistului

(www.casajurnalistlului.ro)

only one who has succeeded in achieving something for
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The King of Sewers

the homeless.

Ciorniciuc’s work tells the story of a generation of

In following the paths of the King of the Sewers and

children abandoned by their parents during the times

portraying the vulnerable people gravitating towards

of Romania’s Communist anti-abortion policy.

him in the underground, Ciorniciuc has discovered

After the 1989 Revolution, these children ran away

a little-known face of Bucharest and offers a unique

from Ceausescu’s horriﬁc orphanages and built an

insight – through words and images – into Lee’s unusual

underground empire with its own laws and hierarchies.

social centre.
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MARGO SKWARA
Pol a nd

Margo Skwara is a Polish photographer and a gradu-

their families, have created or are in the process of creat-

ate of Poznan University of Technology, where she ac-

ing new homes for themselves here.

quired an in-depth knowledge of the technical aspects

Her idea was to present people who have followed very

of cameras, digital image processing and analysis. Over

different paths in life, of different ages, origin and back-

the years she merged her technical proﬁciency with her

ground, thus reﬂecting Luxembourg’s multinational and

artistic talents, reﬁned in workshops, webinars and lec-

multicultural society.

tures by some of the world’s leading photographers. She

She also aimed to present their personal and profession-

moved to Luxembourg in 2005 and now runs an inde-

al achievements and, in particular, their social contribu-

pendent photography studio.

tions, creativity and passion, which have had a positive

Margo specialises in portrait photography in which she

impact on the lives of other people.

attempts to reach deep into the subjects’ personalities

For this reason she chose not to depict her subjects only

and, by breaking the natural psychological barriers and

in a photographic studio, but also in their natural or fa-

creating an intimate atmosphere, to capture the beauty

vourite environment: in places where they feel at home.

of the human body and soul.
She works also for media agencies, covers cultural, social and corporate events, develops fashion photography
projects and experiments with photo composites.

New Home
Margo’s ﬁrst inspiration for this project was to look beyond the discomforts and psychological challenges of
migration. She was searching for inspiring stories of
people who have found Luxembourg to be a welcoming,
tolerant and multicultural place and who, together with
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9TH CENTRAL AND EASTERN
EUROPEAN FILM FESTIVAL
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Artists participating in the exhibition:
SVEN BECKER / www.svenbecker.lu
RADU CIORNICIUC / casajurnalistului.ro
PATRICK GALBATS / patrickgalbats.com
ADAM LACH / lachadam.com
MACIEK NABRDALIK / nabrdalik.com
MATEJ POVŠE / matejpovse.com
MARGO SKWARA / margoskwara.com
MATIC ZORMAN / maticzorman.com

The team:
Jagna Olejnikowska Grabowska (curator), Radek Lipka (coordination),
John Evans (proofreading), Jiří Vlášek (graphic design)

Most special thanks to our partners:
Centre Culturel de Rencontre Neimënster and the EIB Institute
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